Rooftop Dwellers
1. British colonial rule until 1947.
2. Ghandi. Civil disobedience. Non-resistence to evil.
3. Nehru. Jawaharlal Nehru University. First prime minister. Nehru Jacket.

4. English the principal language of education for the middle class. Also, main language of the government, together with Hindi.

5. Although traditional roles are changing, especially in urban areas, there are important values shared by most Indian families.
6.  Generally, Indians hold family unity and support in high regard throughout their lives. 
7. Many live in an extended family, in which every member has their own role, often determined by age and gender. 
8. Elders are supposed to use their experience and wisdom to help guide younger family members. 
9. Children are cherished and can look forward to continual family support throughout their lives. 
10. In return, children are expected to respect family ties and wishes. 
11. A large number of marriages are arranged by children's parents. 
12. Because marriage is the joining of two families, it is regarded as more than an individual's decision. 
13. The prospective bride and groom usually marry someone from their own caste (the hereditary social class into which Hindus are born) and religious background. 
14. Marriage partners are often found through the family network or, in urban areas, through newspaper advertisements and marriage bureaus.
15. Many girls obtain college degrees because it is an asset for a bride-to-be (and heightens her chances on the marriage market), rather than for the love of knowledge, self-development, or the start of a career.

16. Traditionally men have held the primary responsibility for financially supporting their families, although many women, especially in rural areas, contribute to the family's income. 
17. Even if they have careers, women are largely responsible for maintaining the household and caring for their children and aged relatives.
18. Living conditions vary greatly in India. Wealthy urban families enjoy modern homes, servants and cars. 
19. The middle classes usually live in apartments or smaller homes, while poor families live in simple huts or thatched houses. In cities, severe housing shortages mean that millions live in shacks or slums.  

20. Power of the Indian family to stifle individual aspirations for emotional and personal fulfillment.

21. Overprotective family.

22. Concern with the inner lives of middle-class female individuals.

23. Holds up to ridicule the tastes of the suburban middle class.

24. Story investigate how and with what means, the New Indian Woman carves a niche out for herself within the fabric of contemporary urban India, negotiating and compromising, struggling for a larger degree of individuality (than was previously permitted her) while remaining deeply rooted in her community.

25. For centuries, Indian women have lived by complex and rigid codes of behavior, codes designed to curb rebellion and reward submission and obedience. 

26. With political and economic changes taking place with rapidity in India, social changes are increasingly the norm, and the rebellion of women is no longer as rare or as difficult as it once had been.

27. Protagonist is the ‘ordinary’ Indian woman, unremarkable in the sense that she is an average, middleclass, fairly well-educated, urban woman.

28. She is intelligent, diligent, well-educated, well-read, competent and determined woman.

29. She is somehow slightly out-of-place in her community.

30. She is culturally sensitive, but also culturally confrontational woman.

31. She tests the boundaries of her culture at a point in her life where she is strong and secure enough to successfully challenge the social norms.

32. She is brought up in Hindu households although does not appear deeply religious. 

33. So fiercely independent that she cuts herself off from her family at a perceived threat to her individuality.

34. Desai presents us with an image of the New Indian Woman who is cheerfully willing to suffer all kinds of privations for the privilege of autonomy and freedom.

35. Who is the New Indian Woman?  Independent, professional woman able to stand on her own and even able to defy certain customs. However, “I have a feeling that however independent and aggressive and powerful an Indian woman may be, she still has to go a long way before she is liberated in the real sense. At present a liberated woman is an outcast in our society, a miserable creature, with no sympathy or support from anywhere…perhaps this is a transitional period. She is yet to emerge as the truly New Woman who can defy everything that binds her and yet be happy. It is a slow, painful, trying and uphill task…” (Shanteshwar, 1993, p. 526).

36. How do contemporary Indian women reconcile their new-found autonomy with traditional values?
37. The New Woman is new in the sense of “having evolved and arrived in response to the times, as well as being intrinsically ‘modern’ and ‘liberated’”

38. She continues to occupy a tension-filled and contested space: Between Old Woman (Landlady, Tara’s mother-in-law, Moyna’s mother) and the New Woman (Tara). 

39. Mother-daughter relationship. Beti. In our culture we have “son” but no “daughter”.
40. Moyna comes to Delhi to free herself from her overprotective family.
41. A young woman from a small provincial city struggles to make a career and a life of freedom for herself in Delhi.

42. Difficulty for a woman to live alone in a society that has no structures for accommodating single women.

43. Moyna looks for a place.
44. People are watching a movie. Indian movies.

45. People watch soap operas and mythological sagas.

46. She lived in a hostel.

47. Takes the Ladies’ special. Who else is on it?

48. Can’t find a place: she is either too young, too pretty, too unattached, too much an instrument of danger.
49. Barsati

50. Tara helps her move.
51. Family questions Ritwick, Tara’s husband, before they let him in.

52. Moyna admires Tara. Smokes.
53. Tara’s mother-in-law. Adrian: “She has license to say what she likes to you?”
54. Problems with thieves.
55. The servant boy makes a pass at her. Twists hips, flicks broom, whistles romantic song.

56. Moyna has the flue.
57. Her mother arrives.

58. Moyna’s mother likes the landlady. Thinks Moyna is lucky to have her.

59. Mother re-arranges room.

60. Magazine is being closed.

61. Receives letter from her mother. Wants to set her up.

62. She was free, she was determined, she made her decision…
63. Moyna enjoys the friendship of her co-workers Tara and Mohan, as well as moments of reflective solitude in her barsati, sheltered by a peepul tree whose ''sinuous branches and twigs silvery and ashiver'' also offer a kind of companionship. Here and throughout this nicely textured, intelligent collection, Desai graces her characters with supple and elegant prose, subtle insights and, above all, an understated, humane sense of comedy. If there is anything that sets Moyna apart from the others, it is her rejection, at the story's close, of her mother's cooking -- which suggests that this young woman may have decided to look for her own way to satisfy her hunger.

64. What does Moyna want from life? Why does she move into the bar sati? What do her parents think about it?
65. How is she like and different from her friend? 

66. What do the people who own the bar sati think about her? Are they correct or incorrect? 

67. What parts of the story are intended to be comic? Does that work for you? 

68. What do you think will happen to her at the end of the story?  

69. How does this story illustrate the impact that contact with the west has had on Indian society? Has that been good or bad? 

70. Is her family similar to or different from the typical Indian family? 

71. Is Moyna typical of a young woman in India today (see links here, here, and here)? 

72. Moyna moved to Delhi and took a job and bar sati (a room on the rooftop of a home). How is her life similar to the lives of young single American women and how is it different? 

73. What are some of the challenges she faces in this life in Delhi? Read more about Delhi  and see pictures of Delhi today. 

74. Does she show determination to make her way of life work? Do you think her life is difficult or easy
75. Moyna, in Anita Desai's short story in The rooftop dwellers, is a young, middleclass, urban Indian woman, trying to make her own way in the world. 
76. She has a degree in English Literature from a provincial university, and is portrayed as striving to make a career for herself in Delhi, working for a literary journal, living on her own away from her family. 
77. As a young single woman, she struggles to find suitable accommodation where she may live in safety and without social censure. 
78. She begins by living in a women's hostel but gets evicted for taking in a stray kitten.

79. When Moyna searches for a barsati to live in, she finds that the New Indian Woman is less than welcome by many Delhi families: “…shamingly it was she who had been turned down by one prospective landlord or landlady after the other. She had been scrutinized with such suspicion, questioned with such hostility…they had nothing but fear and loathing for the single working woman, and the greatest dread of allowing one into their safe, decent homes…they narrowed their eyes, saw her as too young, too pretty, too unattached, too much an instrument of danger, and dismissed her as a candidate for their barsatis” (Desai, 2000, p. 163). 
80. Moyna not only struggles to find accommodation, she is also at risk when taking public transport and has to either hire a rickshaw or else take the Ladies' Special bus (which costs more). 
81. Desai portrays that despite uncongenial landlords, uncomfortable living arrangements, a lack of home comforts, even having to cope alone when ill, at a pivotal point when Moyna loses her job and her mother offers to arrange a good marriage for her, Moyna decides unequivocally that she prefers to continue trying to manage on her own, “…such was her determination to make her new life as a working woman in the metropolis success, and such was her unexpected, unforeseen capacity for adjustment, that after a month or so the minimalism became no longer privation and a challenge, but simply a way of life” (Desai, 2000, p. 161). 
