Chekhov. “The Lady with the Dog”
Character List

Dmitri Gurov  -  The protagonist of The Lady with the Dog. Gurov is an aging, dissatisfied bureaucrat who surprises himself by falling in love with Anna. Through Gurov, Chekhov examines ideas about world-weariness and an individual's quest for self-understanding.
Gurov is the protagonist of Lady with the Dog. Although he denigrates women and refers to them as "the lower race," Gurov secretly admits that he feels more comfortable with them than he does with men. From the story's outset, Gurov searches for distraction outside the bounds of his marriage and stuffy Moscow society. Gurov meets Anna in the resort of Yalta, where both have come to escape their stifling lives. As his relationship with Anna deepens, the protagonist recognizes that he has misrepresented himself to women. With this recognition comes a deeper sense of need and a drive for emotional—rather than material—fulfillment. Back home, Gurov's life seems empty and unrewarding, and he is haunted by the memory of his naïve young lover. As Donald Rayfield notes, Chekhov contrasts Gurov's cynicism and feelings of disillusionment with Anna's idealism and romanticism. In The Lady with the Dog, we witness the changes effected in a man who has fallen in love and then forced to reexamine his views of the world.
Gurov in The Lady with the Dog finds that he cannot communicate with his friends or his wife. In general, therefore, Chekhov's characters search for understanding but fall short in their inability or reluctance to communicate.

Anna Sergeyevna  -  Gurov's lover. Like the protagonist, Anna has grown dissatisfied with her provincial lifestyle. Initially the epitome of gentrified morality—she worries that Gurov will not respect her if they become lovers—Anna soon realizes that she would sacrifice everything to be with her lover.
Summary

A forty-year-old man named Dmitri Gurov is intrigued by a young woman walking along the sea front of Yalta with her small Pomeranian dog. Dmitri dislikes his shrewish and intelligent wife and, as a result, has numerous love affairs. Although the protagonist disparages women and calls them "the lower race," he secretly acknowledges that he is more at ease in their company than in men's. One day, "the lady with the dog" sits down next to Dmitri to eat in the public gardens. The man pets her dog in order to strike up a conversation. He learns that she is called Anna Sergeyevna, that she is married, and that she has come to Yalta on vacation. Over the next week, Anna and Dmitri see a lot of each other and grow close. The older man is intrigued by the exuberant naïveté of his young partner, yet he also recognizes a trace of sadness in her character. In contrast to the elder women with whom he used to have affairs and who would occasionally display a "rapacious expression" on their beautiful faces, Anna excites Dmitri's desire with her fresh and unaffected nature. In particular, he is drawn by her "diffidence, the angularity of inexperienced youth" that reminds him of his daughter. Every evening the couple observes the sunset from the vantage point over Yalta at Oreanda and are impressed anew by the "beautiful and majestic" scenery. The only things that mar Anna's happiness is the thought that her husband, Von Diderits, will send for her and her fear that she has lost Dmitri's respect by sleeping with him. In the end, Von Diderits sends Anna a letter urging her return, and she leaves Dmitri with something like relief. When parting with Dmitri, Anna states, "It's a good thing I am going away … It's fate itself!"
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The action switches to describe Dmitri's daily routine in Moscow: visiting his clubs, reading newspapers, and working at his bank. Dmitri believes that his memories of Anna will soon wane and that he can continue his everyday routine in peace and satisfaction. However, this does not happen, and soon the protagonist grows to despise the "useless pursuits and conversations" with which he is surrounded. Consequently, Dmitri resovles to visit Anna in her unspecified hometown. The protagonist takes the train to "S—-" and arrives only to pace in front of the Von Diderits' residence, futilely hoping that Anna will emerge and speak with him. When this does not happen, Dmitri decides to go to the theater that evening to see a production of the operetta "The Geisha," hoping his lover will also attend. Sure enough, the protagonist sees Anna in the audience watching the show with her obsequious and insincere-looking husband. When Von Diderits leaves the theater to smoke during the interval, Dmitri approaches Anna and confesses his love for her. The young woman tells Dmitri that she has missed him but also berates him for coming to see her. The lovers decide that Anna will visit Dmitri in Moscow, on the excuse that she has to see a gynecologist.

The story concludes with a description of Anna's visits to Moscow and the unbearable strain she feels living this lie. Although Dmitri is perfectly happy with the way things have worked out, he does admit to feeling disconcerted about the implications of falling in love for the first time. He criticizes himself for being an aging, graying old man who seduced women by pretending to be someone he was not. Dmitri comforts Anna as best he can, but he knows that there will be a long way to go before they can be freed from their "intolerable bonds" and live together openly.

Analysis

The Lady with the Dog is perhaps Chekhov's best known and certainly one of his best-loved stories. It exemplifies the author's subtle yet powerful style, as Chekhov is economical with language and never says more than he needs. He conveys emotional complexity in just a few words, thus preserving the intensity of his characters' feelings. For example, on first seeing Anna at the theater in her hometown, Chekhov expresses Dmitri's romantic yearning with the passage: "she, this little woman, in no way remarkable, lost in a provincial crowd, with a vulgar lornette in her hand, filled his whole life now, was his sorrow and his joy … He thought and dreamed." The author writes as though he is painting a canvas, producing a work that is grand in scope yet intimate in feel. The author uses colors to convey both the changing spirits and feelings of the characters, as they veer from the grandly impressive to the muted and prosaic. For example, the aging Dmitri's hair is described as graying, and he often wears gray suits, whereas the sea at Yalta is suffused with color as "the water was of a soft warm lilac hue, and there was a golden streak from the moon upon it." Chekhov presents Yalta as a romantic oasis for Anna and Dmitri, a place of color, freedom, and intimacy that they cannot hope to recreate elsewhere. The lovers worry about what they mean to one another—Anna frets that Dmitri thinks of her only as a "common woman," while Dmitri thinks that Anna is beguiled by a false impression of him as a "kind, exceptional, lofty" man—because both recognize that their relationship is founded on past disappointments and future hopes, as well as on present desires. Chekhov thus plays with our implicit belief that characters do not exist beyond their narrative framework: clearly, Anna and Dmitri are people defined by the past and their dreams for the future, as much as they are by the short period of their lives conveyed here. As the editor Donald Rayfield has noted, The Lady with the Dog talks more about beginnings than it does endings. There is no straightforward linear progression in Chekhov's narrative: readers are called to question what has happened outside of its bounds and to wonder at the lives its characters will continue to lead.

Indeed, in order to understand this tale, we have to guess at what has happened before the events described and what will happen after them. Dmitri may be interpreted as an aging seducer entering the twilight his womanizing years, who dupes Anna just as he realizes that he has deceived himself for many years. However, the protagonist could also be understood as a man searching for conviction, as someone who is enchanted and ultimately redeemed by the innocent romanticism of his young lover. The tale itself is riddled with ambiguity: we see that Anna rekindles Dmitri's desire for life but also that Dmitri's love for her complicates as well as tarnishes his view of home. Because Dmitri remembers the vistas of Yalta as being boundless in their magnificence and beauty, so Moscow seems to him endlessly dreary, as though he were cooped up in a "madhouse or in penal servitude." Chekhov suggests that, for Dmitri, the world of love and of women is not straightforward, and, indeed, Dmitri's devotion to the female sex or "lower race" is rewarded by confusion and a faint hope in future salvation. The story ends on a typical note of ambiguity, as Dmitri recognizes that he is living two lives: "one open, seen and known by all who cared to know" and another "running its course in secret." The only way the couple can resolve their fears is to acknowledge that they are poised at the beginning of a "new and splendid life," albeit one that they will not openly enjoy for a long time to come.

 Written in 1899, "A Lady with A Dog"  is one of Chekhov's longer short stories.  This story is a great indication of the social responsibility that marriage held in turn of the century Russia.  The story is emotional and brings to life the loveless marriages that many couples found themselves in due to the nature of marriage.

Marriages were usually arranged by parents and set up as a sort of business deal.  If not there were marriages because it was the proper and correct thing to do.  Social standing was based on the ownership of a business or a high position in a firm.  The amount of money you had placed you in society.  A marriage to the right man or woman could not only place you in a higher social position but future children as well.  <b>"A Lady with A Dog"</b> showed the unfortunate problems with a system of this type.  Men and women ultimately told themselves they loved their significant other when realistically they had learned love for these people.  The problem with marriages of this type, where the love is learned and not felt, is exactly what happened in this story.  Two married people find themselves with out their significant other and falling in love, with feelings that did not have to be learned.  This is the situation that Anne and Gurov find themselves in.  A relationship that ultimately ends in divorce.  These statements are not t say that the same situations do not arise during any other time in any other country.  

The emotions this story brings forth with the vivid images and powerful scenes makes the story extremely enjoyable.  To feel only pity for these two lovers who know what they are doing is wrong, is impossible.  A feeling of helplessness may be correct, but only for a short duration of the story.  I found myself wandering through the streets with Anne and Gurov, as well as searching and hoping to find a new way to live their lives.  The separate journeys home to their families had me believe that this may be have been a short affair, but at the same time somewhat disappointed that these two people who obviously loved might never see each other again.  As Chekhov described Anne and Gurov's months apart, the reader wanted to visit the other just as much as  the characters wanted.  The writing pulled the reader in to the story as though it was their own experiences and life that would be affected.  I was almost shocked, as well as relieved, that after all the diligent attempts to say with their significant others that Anne and Gurov decided to do things their way and finally live by what they felt and not what they were taught.  Ending their respective marriages and possibly disgracing themselves and their families,  

Anne and Gurov took a chance to live their lives in complete happiness.  

This story is a beautiful love from beginning to end about two people who do find their " soul mate".  The internal information sheds light into turn of the century Russia.  Marriage, society, love; all things that this story addresses in a very unconventional, yet extremely moving way, leaving somewhat of a black spot on the picture of Russian life and society.

Anton Chekhov's "The Lady with the Pet Dog"
	Anton Chekhov's late stories mark a pivotal moment in European fiction–the point where nineteenth-century realist conventions of the short story begin their transformation into the modern form. The Russian master, therefore, straddles two traditions. On one side is the anti-Romantic realism of Maupassant with its sharp observation of external social detail and human behavior conveyed within a tightly drawn plot. On the other side is the modern psychological realism of early Joyce in which the action is mostly internal and expressed in an associative narrative built on epiphanic moments. Taking elements from both sides, Chekhov forged a powerful individual style that prefigures modernism without losing most of the traditional trappings of the form. If Maupassant excelled at creating credible narrative surprise, Chekhov had a genius for conveying the astonishing possibilities of human nature. His psychological insight was profound and dynamic. Joyce may have more exactly captured the texture of human consciousness, but no short story writer has better expressed its often invisible complexities. 

It is an instructive irony that at the end of the twentieth century current short fiction seemingly owes more to Chekhov than to Joyce or any other high-modernist master. In 1987 when Daniel Halpern asked twenty-five of the noted writers featured in his collection, The Art of the Tale: An International Anthology of Short Stories 1945-1985 (New York: Viking, 1987), to name the most crucial influences on their own work, Chekhov's name appeared more often than that of any other author. Ten writers–including Eudora Welty, Nadine Gordimer, and Raymond Carver–mentioned Chekhov. (James Joyce and Henry James tied for a distant second place with five votes each.) Chekhov's preeminent position among contemporary writers is not accidental; no other author so greatly influenced the development of the modern short story. As the late Rufus Matthewson once observed, Chekhov fully articulated the dominant form of twentieth century short fiction: "the casual telling of a nuclear experience in an ordinary life, rendered with immediate and telling detail." Chekhov was the first author to consciously explore and perfect this literary method in his vast output of short stories.

Chekhov does not eliminate–or even minimize–plotting from his stories. He is masterful in creating narrative suspense. His plots, however, are usually highly compressed. Early in his career Chekhov had to write according to strict space limits (only one hundred lines of newsprint), and he learned by constant practice to eliminate all unnecessary elements from a story. What Chekhov offered instead was the luminous detail, a few significant particulars that summon up a character or scene. In a letter to his brother, Chekhov explained how by depicting the right external detail, he could evoke the inner state of a character or special quality of a landscape:

When describing nature, a writer should seize upon small details, arranging them so that the reader will see an image in his mind after he closes his eyes. For instance: you will capture the truth of a moonlit night if you'll write that a gleam like starlight shone from the pieces of a broken bottle, and then the dark, plump shadow of a dog or wolf appeared. You will bring life to nature only if you don't shrink from similes that liken its activities to those of humankind.

In displaying the psychology of your characters, minute particulars are essential. God save us from vague generalizations! Be sure not to discuss your hero's state of mind. Make it clear from his actions. Nor is it necessary to portray many main characters. Let two people be the center of gravity in your story: he and she. (Letter to Alexander Chekhov, May 10, 1886.)

What seems most distinctive about Chekhov's mature stories is how the plot inevitably originates from the inner force of his characters. The story line never seems imposed for its own sake as it often does, for example, in the shorter works of Balzac or Hoffmann, which revel in narrative twists and surprise endings. One sees parallels to Chekhov in certain stories by Melville, Tolstoi, and Flaubert. Their main interests, however, lay in the novel, and they had no inclination to explore so fully or adventurously the potential of short fiction. Chekhov, by contrast, was obsessed with the form of the short story. Although he died at forty-four, and had careers in both medicine and theater, he wrote over eight hundred stories. 

Chekhov's major innovation comes from realizing the psychological potential of the character-driven story by merging plot and protagonist. As the narrative develops, Chekhov allows the protagonist to change as well–subtly and credibly. There is perhaps no better example of Chekhov's dynamic psychology than Dmitry Gurov, the protagonist of "The Lady with the Pet Dog," which Vladimir Nabokov called "one of the greatest stories ever written." Published with symbolic appropriateness in 1899, this story shows Chekhov (who would die within five years) reinventing the form for the twentieth century. In the case of this brief tale, Gurov undergoes a strange and winding course of emotional and moral growth that few readers would expect.

The opening section of this story deserves close attention. We first meet Gurov on the esplanade at Yalta where he is taking a holiday alone. An attractive man from the upper class, he has been trapped for years in a loveless arranged marriage. Not yet forty, he has already become an experienced seducer. His affairs always end badly, but he cannot resist starting new ones. His doomed adulteries have left him cynical and bitter. Chekhov presents Gurov in a mostly unfavorable light emphasizing his manipulation, misogyny, and amorality, and yet the author refuses to simplify his protagonist into a stock villain. Gurov possesses contradictory impulses. His low opinion of women, for example, accompanies an inexplicable preference for their company. Nothing in the story's opening suggests the inner transformation that Gurov will undergo–more or less against his will–and the initially unfavorable view of his character ensures that the reader's attitudes will also need to be transfigured.

We don't really know Anna Sergeyevna, the lady with the pet dog, until her seduction. Before that decisive moment she is seen mostly from the outside. She is little more than a series of gestures, remarks, and generally understated reactions. She is a young, bored, upper-class married woman in Yalta for the first time. After "her fall," she bursts out with a passionate fit of repentance. Only then does the reader gets a glimpse of her inner life. Although still quite young, she–like Gurov–is also a creature of contradictions. She wants to be honest and pure, but she also craves excitement and adventure. She, too, is trapped in a suffocating marriage. Anna wants to experience more of life "("To live, to live!"). She has even faked an illness to escape on a holiday to the Black Sea resort. By the standards of Chekhov's day, she is hardly a model heroine.

When Anna Sergeyevna leaves Yalta, her affair has seemingly concluded. Chekhov then explicitly shows the reader what was suggested all along–to Gurov the romance had little emotional depth. He had not sought love but only the emotional excitement of an infatuation. He was not even attracted by anything particularly personal about the young woman–only her obvious availability and the excitement of pursuit. The affair with Anna was merely "another episode or adventure in his life." Its demise leaves him "moved, sad, and slightly remorseful" but certainly not heartbroken. Returning to Moscow, he expects to forget her–more or less–in a month.

Now midway in "The Lady with the Pet Dog" comes the quiet climax of the story. This quintessentially Chekhovian moment is so private and internal that it is easy to miss the first time one reads the story. Returning to his daily routine in Moscow, Gurov gradually realizes he is in love with Anna. As a result, he also recognizes that the separation between his external and internal lives has become intolerable. His family leaves him mostly irritated or bored. He especially loathes the vulgar male world he inhabits–"frenzied gambling, gluttony, drunkenness, continual talk always about the same things." The mention of "talk" is not unimportant. Gurov's loneliness does not seem primarily sexual, though that craving is part of it. He also feels the agonizing absence of anyone he can talk to meaningfully about the private realities of his life. He now resolves to visit Anna in her hometown–a dangerously bold thing to do by the social standards of this time. If he missteps, he could easily ruin both of their lives forever.

What follows Gurov's decision is both simple and remarkable. Arriving in the city of S--, Gurov eventually manages to meet the astonished Anna at the theater one night. They both admit that they are in love. She promises to meet him discreetly in Moscow. (It would be impossibly risky to meet in her own city.) Under the pretense of consulting a physician for "a woman's ailment," she travels to Moscow every few months for an assignation. Although they remain trapped in their marriages, the couple carve out a secret world of happiness and dream–futilely, Chekhov hints–of escape.

Their solution–to continue their adulterous affair in secrecy and deception–is simple, but by the standards of 1899, hardly admirable. Chekhov, however, presents it in remarkably neutral terms. Conventional morality plays no significant part in the story's conclusions. No one is censured. The couple seem, in fact, to enjoy the author's qualified sympathy. Chekhov, however, does not rail against hypocritical public standards as a reformist like Shaw or Ibsen might. He simply portrays the couple's situation. Perhaps even more interesting is his ultimate characterization of Gurov. The protagonist initially appeared a conventional literary seducer–handsome, urbane, calculating, and amoral–but Chekhov gradually reveals that his unattractive appetite for philandering was actually a misdirected hunger for something deeper. He craves intimacy, though he has mistaken sexual conquest for it. After almost dispassionately seducing Anna and ending the affair with seasoned skill, Gurov astonishes himself by finding love "really, truly–for the first time in his life." The cynical roué unwittingly finds a sort of redemption–but not in any of the ways Chekhov's audience would have easily understood or endorsed. Gurov does not repent his adultery and renounce Anna. Neither does he find the means to legitimize their relationship in marriage (an impossibility in the Russia of 1899). They simply continue to meet in secret. Only their furtive lives are, in a sense, redeemed, but at least their lives now touch something authentic. Readers today, especially students, might fail to understand how boldly this story moves to its conclusion.

Each of the story's major settings–Yalta, Moscow, and the unnamed provincial town of S-- –reveal something about the couple. The seaside resort of Yalta provides an almost anonymous place where both individuals can escape the restrictions of their repressive homes. It also serves as a romantic backdrop for their trysts. By contrast, Moscow is the social prison in which Gurov lives–locked in his loveless marriage and shallow friendships. Anna's city plays the same harsh role in her life. It represents the social order that confines her in unhappiness. At the end of the story, however, the couple recreate a small secret island of happiness in a Moscow hotel–a small room of private authenticity symbolically set against a metropolis of public convention. Inside its walls, the couple is happy, but, as Chekhov suggests in the final paragraph, a place they can never safely leave.


V.S. Pritchett on 'The Lady with the Little Dog.
 

……………

Now, alone in Yalta, Chekhov writes what was to become the best-known of his love stories, The Lady with the Little Dog, in which a chance love affair takes possession of two people and changes them against their will, and which closes with them far apart and rarely able to meet. Their fervor for each other grows with every new good-bye. If the story seems to evoke aspects of Chekhov’s meetings with Olga Knipper, it is transferred to a couple totally unlike them. In The Lady with the Little Dog, Gurov and Anna are both married. He works in a bank in Moscow, Anna lives in a dead provincial town called S—, a town which will reappear in The Three Sisters. Each has gone on a stolen holiday to Yalta, a resort notorious for its casual love affairs. Gurov is an experienced forty-year-old amorist who has a stern wife.

Anna is married to a dull provincial civil servant. She is ten years younger than her husband. The opening sentence of the story dryly establishes the inciting spell of holiday gossip.

It was said that a new person had appeared on the sea front: a lady with a little dog.

This at once stirs the hunting instinct of the experienced Gurov. He sees her, "the new person," sitting near him in an open-air restaurant. Her dog growls at him and he shakes his finger at it. He has seen at once that she is pretty, naïve and "angular" in her gestures. She marvels when he tells her that he has an arts degree and has been trained to be an opera singer, but had given it up to work in a bank. She tells him, in her awkward way, that her husband is some sort of official.

In Yalta the only exciting event of the day is the arrival of the evening steamboat. She says she is expecting a friend. They join the crowd at the harbor and he notices that Anna is pretending to look at the disembarking passengers for her "friend." They wait on the quayside until the crowd has dispersed and dusk creeps up on the couple standing alone. He suggests they go for a drive along the coast. She does not answer. He kisses her and whispers, "Let us go to your room." Silently she agrees. Her room is lit by a single candle and smells of the scent she had bought the day before at a Japanese shop. Gurov thinks, "What encounters one does have in life." He had known "carefree, good-natured women, happy in their love and grateful for happiness, however brief." He had also known women

like his wife who loved insincerely, with idle chatter, affectedly, hysterically, with an expression suggesting that this was neither love nor passion but something more significant.

In others he had glimpsed a rapacity, a wanting more from life than it could give, and these were

unreflecting, domineering, unintelligent women... not in their first youth, and when Gurov grew cold to them their beauty excited his hatred, and the lace on their underclothes seemed to him like scales.

We shall not see the seduction. Unlike later novelists, Chekhov never describes the sexual act: Russian manners and especially the censor would not have allowed such scenes. We shall know the seduction has occurred only by the look of consternation on Anna’s face,

as though someone had suddenly knocked at the door. She had her own special view—a very serious one—of what had happened. She thought of it as her "downfall," it seemed, which was all very strange and inappropriate.

"It’s wrong," she says, and adds the hackneyed words, "You will be the first to despise me now." The nonplussed Gurov cuts himself a slice of a watermelon which is on the table and for a silent half hour "eats without haste." (Yes, we think, that is the point so many novelists have missed: a seduction stuns.) She begins to sob, "God forgive me, it’s awful," and breaks into banal confessions of guilt, how she had wanted, for once, "to live, to live!" She has been mad and dazed in Yalta and lied when she had told her husband— whom she calls a "flunkey"—that she was going away because she was ill. Gurov calms her and at last they both begin laughing. They eventually go for a long drive to Oreanda along the beautiful coast, and we hear that her husband’s grandfather was a German but her husband is Orthodox Russian—oddly close to Olga Knipper’s origins.

At Oreanda they sit by the shore and listen to the monotonous, conniving, breaking of the sea. One remembers the sea breaking in The Duel. For Gurov it is a symbol of the mystery of an eternity that seems to both enlarge and dwarf us. (In his Notebooks Chekhov had written one of his gnomic phrases: "It seems to me: the sea and myself.") The couple sit a little apart on a bench and are silent. Gurov is thinking:

everything is beautiful in this world—everything except what we think or do ourselves when we forget the higher aims of existence and our human dignity.

True or untrue? Gurov, the experienced seducer, is changing.

The couple part: he to Moscow, she to the town of S—. For Gurov the affair seems simply one more conquest, yet he finds Anna haunts him. To relieve the seriousness of the tale, Gurov is seen about to confide what has happened to a man at his club, but the man mishears him and thinks he is talking about the sturgeon they had just eaten. Gurov is surprised and disappointed that he does not dream of Anna. He now looks at other women, thinking for a moment to find her in them. He cannot rid himself of her image. This might be the end of many of Chekhov’s earlier love stories but now he wants it to grow, and we shall see Gurov driven to unforgettable pursuit. He is impelled to go to S—, and does so, telling his wife that he has to go to St. Petersburg on some errand. There he finds Anna’s house. It is ominously surrounded by a long gray fence, studded with nails, a symbol of the inaccessible "prison" in which she has had to live since her marriage. The sound of a piano being played suggests she and her husband may be there. He catches sight of her dog being let out into the garden by a housekeeper and he has the impulse to call it, but he is in such fear and confusion that he has forgotten the dog’s name. He returns to his hotel and is desperate until he sees a poster saying that The Geisha is opening the following night at the local theater—an occasion when she, her husband and all official people are likely to be there. Now the story changes key.

Gurov goes to the theater. There she is, "this little woman, in no way remarkable," clutching the "vulgar lorgnette in her hand," and there also is her tall, obsequious husband, wearing an order on his uniform, and it does indeed look like a waiter’s number. Gurov sits there through the first act; then at the interval the husband goes out to smoke. Thinking that all eyes in the audience are on him, Gurov goes over to speak to Anna. He can hardly speak, nor can she, and she stares in terror at him. She rushes out of the auditorium and he follows her into the drafty corridor. Their love becomes theater within theater. A cold stale wind seems to blow as she races past vulgar crowds of officials in uniforms "legal, scholastic and civil," past ladies, past fur coats swaying on their pegs as they rush by, down stairs and passages, until at last he catches up with her, breathless, under a balcony. A Chekhovian detail: two bored schoolboys who are smoking cigarettes look down to watch as Gurov takes Anna into his arms and kisses her and she clings to him. There the lovers stand, dazed, almost speechless, in the buzz of chatter and the sound of the meaningless tuning up of the orchestra. She gasps out a promise to find an excuse for coming to Moscow to see him. And so they part and he leaves the theater.

Remember that we have seen the story through Gurov’s eyes and that Chekhov’s intention is to show him as a maturing and feeling man arguing with himself about the unexpected situation. The scene requires a momentary point of ironic distraction. It happens that Gurov has to drop his little daughter at her school on the way to his secret rendezvous, and as they walk the child asks her father why the pavements are still slushy after the sleet storm in the night. Gurov tells her kindly: "It is three degrees above zero, and yet it is sleeting. . . . The thaw is only on the surface of the earth; there is quite a different temperature in the upper strata of the atmosphere."

The child chatters on: "And is there no thunder in the winter, Daddy?"

He explains that too. When he has dropped the child at her school he is free to reflect on his two lives, full of stereotyped truths and untruths.

Everything.., in which he was sincere and did not deceive himself, everything that made the kernel of his life, was hidden from other people.

The real subject of the story is this serious conflict in the minds of the lovers. At the hotel they are in each other’s arms and their theories vanish. Every two or three months after this they will meet and wrestle with their dilemma.

[They] could not understand why he had a wife and she a husband. They forgave each other for what they were ashamed of in their past, they forgave everything in the present, and felt that this love of theirs had changed them both. .. And it seemed as though in a little while the solution would be found, and then a new and splendid life would begin.
And there Chekhov leaves them. As he once said, it is not the function of art to solve problems but to present them correctly.

 

Themes

Morals and the Meaning of Life

Although Gurov lightly enters into an adulterous love affair with Anna that soon turns painful and complicated, it would be misleading to say that the main theme of "The Lady with the Pet Dog" is one of moral corruption or sin. In fact, it is through this adulterous affair that Gurov discovers his humanity and even his moral center. Gurov has always taken women for granted and has treated them without compassion or respect. During the course of his affair with Anna, however, he becomes more and more concerned about the consequences of his actions. Chekhov's treatment of morality is complex; he is not conventionally moralistic, yet his story suggests a strong personal morality.

Yalta beach: http://pic.templetons.com/cgi-bin/imget?d=brad/photo/europe/yalta/&fn=011_12.jpg
http://pic.templetons.com/cgi-bin/imget?d=brad/photo/europe/yalta/&fn=026_26__2_.JPG
http://pic.templetons.com/cgi-bin/imget?d=brad/photo/europe/yalta/&fn=032.jpg
Oreanda: http://www.more.ua/foto/city/oreanda/
3. What shared qualities or traits brought Anna and Dmitri together? What did each of them wish for, both consciously and unconsciously? What did each struggle with? Do you perceive that Anna and Dmitri did or did not have sexual relations? Justify what is to be learned from their experiences based on your perception. How do you interpret the meaning of the characters’ “intolerable bondage?”
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